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Photography has been a keen interest of mine since I was 
about 8. My father, a keen photographer when younger, al-
ways took slide film, and as kids we’d love slide shows of the 
people, places and animals from when we lived in East Africa. 

I’d occasionally have a go with his manual Pentax 
SLR (big in my hands at the time), until the day we 
purchased a small  second-hand Chinon 35 for my 
10th birthday.  This little manual camera, compete 
with automatic exposure, travelled on all family and 
school trips, while I leant the lessons of over expo-
sure, leaving the lens cap on, and most common of 
all, camera shake. In my teens I “upgraded” to an 
instamatic camera. This was stolen in Nice whilst 
inter-railing, and then borrowing my brothers it was 

also stolen, 
near Edin-
burgh one 
month 
later. So 
with the 
insurance 
claims and 
my first 
proper pay 
cheque 
after Uni, I 
was able to 
finally own my first 
SLR, a second-hand 
Nikon F-801. I had 
that stolen near 
Swansea  and my 
subsequent Nikon F-
801s (with spot me-
tering!) stolen in 
Arusha (Tanzania), 

the latter leaving me to purchase a fully manual Nikon FM in 
Malawi to continue the southern half of our Africa trip.  Insur-
ance claims are great for upgrading so finally I had my first 
new camera, the semi-professional Nikon F-100, and better 
lenses.  Having used film cameras for years, and NOT manag-
ing to get my F-100 stolen yet, this year I finally switched to 
digital, acquiring the new semi-pro Nikon D-200 and some big, 
fast lenses. 
 
Apart from the obvious advantages of storage, filing and edit-
ing your pictures afterwards, digital can enhance your photog-
raphy ability.  10 Mega pixel resolution is nearly as good as 
ASA200 film.  The key at this level is quality of the lenses not 

the resolution.  In fact, when processing film, after the alchemy 
bit, most labs these days scan the negative and print from the 
scan, so unless you find a rare (expensive?) place that print 
direct from the negative 10MP will probably produce better 
prints up to A3 size. 
 
Other digital photography (& good camera) advantages: 
⇒ Take 5 frames a second and not worry about the cost of 

processing 5 frames a second. 
⇒ Take several shots at different exposures and depth of 

field, check you've got it right and if not, take it again.  
Helps enormously with long exposures >30 sec, which 
before were a matter of guess work not knowing the results 
until sometime later. 

⇒ Take 3 or more 'bracketed' exposure shots, over and under 
exposed, only printing the best.  Great in tricky lighting 
such as sunsets. 

⇒ Switch the ASA equivalent rating of the film between each 
shot.  The D-200 can switch between ASA 100 to 3200. 
Previously I had to either finish the film or retract the film 
half way through to switch, would often swap ASA 100 and 
800 films part way through. 

⇒ Changing white balance and not have to use special film, 
so colours under different lighting reproduce correctly, e.g. 

if indoors under normal lighting, you need to use 'tungsten' 
rated film,  to avoid the yellow tinge a light bulb produces. 

⇒ Don't need to carry or buy film, which was often challeng-
ing in Africa, to find quality well kept film. 

3 cheetahs stalking — Serengeti, Tanzania 

lion tree — Serengeti Tanzania 

young shepherds — Simien Mountains Ethiopia 

Spices — Aswan Egypt 



Here I’ve included a sample of photos taken over the last 6 
years, a fair proportion from our trip across Africa in 2000 / 
2001. 
 

African Creatures 
It’s often luck being in the right place at the right time to find a 
good picture, though you’ve got to travel a lot to create this 
luck, and of course keep an eye out. In the Serengeti we 
searched all morning for cheetahs then watched for two hours 
as three brothers stalked gazelle before getting the photos  
above. Then, still in the Serengeti, with a great stroke of luck 
we happened across 12 lions hanging in a tree right by the 
track.  The photo of the single young lion (previous) was actu-

ally better than one of all 12. Sometimes, I just see something 
and think, that it might work, and occasionally it does such as 
the beetle on the sand dune above. 
 

People 
I enjoy photographing people, and the shot of Ali below, and 
the young Ethiopian shepherds (previous) remain my favour-

ites. Pictures with stories behind them make them 
more interesting—Ali was our guard and guide 
while hiking through the Simien mountains. We 
bought a live lamb for ~$10 from the shepherd 
boys, which our muleteer killed, skinned, gutted 
and cooked to share with many for a feast that 
night. 
  

Into the Sun 
I was told when young, never to take photos into 
the sun. Since then some of my best photos were 
taken directly into the sun, either over sparkling 
water, colourful sunrises or sunset, such as the 
shot in Fremantle (above right). You often have to 
be quick with sunsets and rises, especially if your 
not going to be staying there another day and 
won’t get another chance. The can moves and 

colours change quite fast. Sunrises are always hard to get as 
I’m not an early riser, but they can be the most rewarding e.g. 
the picture of the feluccas on the river Nile—we were parked 
up on a sandy embankment in the middle of the river for the 

night, and I managed to get up before anyone else arose to 
snap this shot. 
 

Long Exposure 
Long exposures are always a favourite of mine, and I’ve spend 
several hours some nights setting up tripod, exposing my film 
for 45 to 120 seconds.  Some of you might recognise the fa-
mous Burj Al Arab and “The Wave” (Jumeirah Beach) hotels in 
Dubai below—not that I can remember, but I think I would 
have exposed this frame for around 45 seconds. 
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dune beetle — Swakopmund Namibia 

Ali, guard & guide — Simien Mountains Ethiopia 

sunset Cicerello’s — Fremantle WA 

feluccas at sunrise — The Nile Egypt 

Burj Al Arab & Jumeirah Beach Hotels — Dubai 



Can’t Go Wrong? 
Other times, you just can’t go wrong in an amazing place, and 

Dead Vlei  (or Dead Oasis) in Namibia is one such place 
where if you can control your focus and exposure, you can’t go 
wrong.  A polarizing filter, however, often helps as well. 
 

Different Angle 
Other times keeping your eye out for something different—
such as the view of spices (previous), that had just been set up 

one morning beneath the balcony of our cheep hotel in Aswan, 
or the unusual, interesting, possibly even amusing photo of the 
Pyramids (yes, this is a genuine photo through the glass of the 
local pizza hut). 

 
New Zealand 

Then we come to New Zealand, my recent holiday, where out 
of the 1000 shots, my two favourite were not the ones I 
thought they would be.  I took many of mountains, lakes, 
fjords—such as the world famous Milford Sound, snow and of 
course family and friends, but the two that stood out when I got 
back were the jetty at Te Anau early one morning (bottom), 
with the mist behind, seagulls on top and the pinky orange 

colours of the rising sun behind, and then the lucky shot 
above. We’d just arrived in our Queenstown hotel and looked 
out over our balcony down to lake Wanapuri below to see the 
TSS Earnslaw, the 1912 coal fired steamship, sailing by as it 
does three times a day.  But today, the sun was right behind, 

the lake was glassy, the blue sky reflected 
the lake, taken from a distance (~1km) and 
high position with a telephoto lens getting 
the aspect looking down onto the deck—
right time, right place. 
 

And Finally... 
I’ll buy two pints for beer for the first person 
to name the beach (above), found some-
where in the South West WA. 
 
Phil Hirst 
Project Engineer 
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morning jetty — Lake Te Anau NZ 

the pizza hut — Cairo Egypt 

Dead Vlei — Skeleton Coast Namibia 

the beach — WA (somewhere) 

TSS Earnslaw — Lake Wakatipu NZ 


